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Thoroughly

MODERN
Jeffrey

Jeffrey Grove, who came to the Dallas Museum of Art last 
fall as its first titled curator of Contemporary Art, 

poses in the museum’s sculpture garden.

Photography by Arnold Wayne Jones



For Jeffrey Grove, modern art is more than
just a paint-splattered canvas or the iconic
portrait of a soup can; it’s a way of life. The

Dallas Museum of Art’s newly minted Hoff-
man Family Senior Curator of Contemporary
Art boasts stints at Atlanta’s High Museum of
Art and the Cleveland Museum of Art. In ad-
dition to being the first person at the museum
to hold the modern art curator title, there’s one
particular item on Grove’s extensive resume
that always piques the most curiosity: “Found-
ing curator of the International Spy Museum in
Washington, D.C.”

“It’s everyone’s favorite part of my history,”
Grove says with a grin. “And a very fun place.”

Originally a student of industrial design,
Grove began his career wanting to make objects,
but along the way he became more interested
in the history of the things themselves — and
consequently developed a passion for art his-
tory. After receiving a master’s degree in arche-
ology and art history from the University of
Missouri, Grove received a doctorate in art his-
tory from Case Western Reserve University. 

While studying art, Grove simultaneously
began immersing himself in artists’ culture and
the act of staging small shows. 

“I really wanted to help artists translate their
ideas — you know, be a facilitator,” he says.
And his career as curator was born.

Grove arrived at the Dallas Museum of Art
last September to help its department of Con-
temporary Art with exhibitions, programming,
publications and acquisitions. One of his imme-
diate large-scale projects was coordinating the
presentation of the first U.S. retrospective of the
work of the Belgian painter Luc Tuymans.
Jointly organized by the San Francisco Museum
of Modern Art and the Wexner Center for the
Arts, the installation showcases Tuymans’ in-
terest in interiors, landscapes and figural rep-
resentations. Among the highlights of this
particular showing are six additional works by
the artist on loan from Dallas residents, on view
through Sept. 5.

In conjunction to the installation, Grove has co-
ordinated a sculptural installation to supplement
the artist’s iconic works entitled Mass and Material:
Sculpture Since the 1960s, featuring work by artists
Barry Le Va, Charles Ray and Bruce Nauman,
among others. It runs through Oct. 24.

“It’s the first solo show I have done [at the
DMA]. It’s drawn from Tuymans to be a com-
pliment to the painting exhibition.” 

Given the often unfamiliar and non-tradi-
tional nature of contemporary art, Grove faces
a larger challenge than many other curators:
How to get people to connect with the often ab-
stract or misunderstood. 

Over the years, Grove has developed numer-
ous exhibitions, including the 1997 retrospec-
tive Fame & Misfortune dedicated to the life of
LGBT icon Andy Warhol, a giant of contempo-
rary art.

“You see his self portrait in magazines. He’s
the [contemporary] artist that every school
child knows and thinks is the greatest thing
since sliced bread,” says Grove, who is also gay.

Nonetheless, he’s quick to squelch the notion that
modern art must be explained away to be enjoyed.

“I don’t feel like people have to know it to
appreciate the work, but certainly a more con-
textual knowledge creates an understanding of
the artist’s situation, which leads to different
identification the viewers’ part,” he says. “Di-
dactic wall hangings, smart phones or someone
like me giving you the information [are some
of] the preferred ways.”

And because of the nature of contemporary
art, the collection he oversees is always growing
and changing. A quick look at his bookshelf
brimming with muses, including gay artists like
Jasper Johns and the late Texas Robert Rauschen-
berg, gives a hint to what’s on Grove’s wish list
for the museum. However, he’s careful to add
that the collection requires specific parameters
when adding new acquisitions. 

“[You must know] what compliments what
is already here and really analyze the collection.
Where it is going? Where can strengths be
built? What is being collected in the commu-
nity?” he notes, adding that he’s still working
on all these questions having only been on the
job less than a year.

Earlier this year, Grove led an after hours
“walk & talk” for the Gay & Lesbian Fund for
Dallas as part of its partnership with the DMA.
It was a chance to introduce Grove to Dallas’
LGBT community while allowing participants
to hear firsthand his unique perspective about
the museum’s collection — witty quips and all.

With a bright view of the future, Grove sees
a new dynamic in the way museums and indi-
viduals will continue to collect art, specifically
modern art. “I think that the change will be in
the distinction between private collecting and
institutional collecting,” he says. “Speaking
particularly about contemporary collecting, on
a high level Dallas is already a pioneer in part-
nering with individuals and organizations to
share acquisitions.   No great museum can afford
to buy all the great art and keep pace with cul-
tural production.”

As for staging his dream collection, Grove
says, “stay tuned,” but should it not work out,
he can always return to his bio highlight, a
world of espionage and double agents. As he
says, in a tone laced with sarcasm, “All the con-
spiracies are true: It’s all a way to support
things like Salt.”

The Angelia Jolie spy movie? No, thanks. We
prefer Grove in this day job working with some
real art.

Jeffrey Grove, the DMA’s new gay curator of Contemporary Art, takes a 
forward-thinking approach to keeping art — and museums — vibrant

JEF TINGLEY  | Contributing Writer

Dallas Museum of Art, 1717 Harwood St.
The Jeffrey Grove-curated Luc Tuymans exhibit
continues through Sept. 5. Tuesdays–Sundays, 11
a.m.–5 p.m. (open until 9 p.m. Thursdays). $10.
214-922-1200. DallasMuseumofArt.org.
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As far as birthdays or anniversaries go, 34
isn’t usually considered a standout mile  
stone. But for Ann Williams, it means a lot. 

As the founding artistic director of the Dallas
Black Dance Theatre, Williams sees the com-
pany’s upcoming 34th season as one of renewal
and renovation — and one about preparing Dal-
las for its inevitable 35th year in the city. 

“I did not think 35 years ago that it would ever
be like this,” says Williams. “Back then, I just
wanted a place to educate little girls; I just had my
academy. Now, we get to service the city with
professional dance theater.”

The DBDT calls its 2010–11 lineup A Season of
Strength, Intensity and Seduction — virtues that

have kept the theater going seemingly nonstop.
Without missing a season since its beginning,
DBDT renews itself by bringing in four new
dancers to the troupe — not to mention last year’s
move from the Majestic Theater into the Wyly
Theatre, and its new home at the old Moreland
YMCA in the Arts District. 

Williams, with executive director Zenetta S.
Drew, has steered the organization into its rightful
place among Dallas arts.

“There’s been such a boon of the arts in Dallas,”
Williams says. “I hope it continues with the eco-
nomic times, but we’ve also been privileged to
have these arts in this town. Plus, it’s exciting that
we have the theater. We can actually plan a series.”

RICH LOPEZ  | Staff Writer

Dancers Chris and Bravita bring a fine line to the new
season of the Dallas Black Dance Theatre. 

Photography by Richard W. Rodriguez

Dallas Black Dance Theatre
ramps its 2010-11 season
way up before celebrating
35 years

Black. Power. 
Movement.



On both sides of the stage, the theater has had
its own connection with the LGBT community. In
past seasons, and even in the upcoming one, the
theater has performed works by noted gay cho-
reographers.  In February, the theater performs its
Cultural Awareness Series including Smoke by
Fort Worth’s Bruce Wood. 

“For our dancers, the stigma of being gay has
not hindered them or anyone not one bit,”
Williams says of the welcoming approach the
DBDT has taken toward the gay community—
whether in the seats or onstage. “When I audition
a dancer or talk to a potential employee, dance
must be their passion. But I want everyone to re-
main individuals. I don’t want to see anyone hold
something in. The only time I want to see people

fitting in is during rehearsals. That’s the only
time I have for cohesiveness.”

This season starts with the fifth annual
DanceAfrica Festival at the Majestic. Despite its
new home, DBDT keeps some ties to its former
stage. The October event features dance, music
art and cuisine of Africa. 

This also marks a season of collaborations.
DBDT teams up with the Dallas Museum of Art
for African Masks: The Art of Disguise in October,
the Irving Symphony for Hope Boykin’s in-ter-
pret and perhaps the most anticipated, the Dallas
Theater Center’s July production of The Wiz. All
of this has Williams pretty excited.

“This is going to be so cool! There will be over
55 performers in this show,” she says.

The collaboration combines the Wyly’s two
resident companies, and should also introduce
Dallas Black Dance Theatre to new audiences it
might not have gotten on its own. Williams finds
that even today, the theater can break barriers.

“We have had very supportive audiences,” she
says, “but we always want to reach out to others
and embrace new fans.”

Growing from a basement space academy over
three decades ago, Williams is aware that she has
created an arts legacy for this city — even if she
can’t believe it. 

“I’m very humbled by who we are. It is still sur-
prising,” she says. “When I see those beautiful
dancers onstage working together, it brings tears
of joy.  It really does. 

And she wants to remind the audiences that
they can expect a great season, but be prepared
for the next.

“Thirty-five is right around the corner,” she
says with a smirk. “That is the year we will really
show out.”
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Dallas Black Dance Theatre, 2700 Flora St.
The 2010-11 season begins with the 5th Annual
DanceAfrica Festival. The Majestic Theater, 1925
Elm St. Oct. 8–9. $10. Season tickets $96–$208.
214-871-2376. DBDT.org.



Flatulence makes the heart grow fonder. 
That’s just one of the irreverent messages at
the center of a musical comedy with a sur-

prising amount of emotional resonance — hidden
beneath a grand dose of silliness, of course. Shrek
the Musical, about an ogre and a donkey on a quest
to save a princess in a land of famous fairy tale
characters, began as a beloved children’s book be-
fore becoming one of Hollywood’s biggest movie
franchises. So bringing it to the Broadway stage —
and then on a national tour — meant the stakes
were high both with audiences
and producers.

“If people love some-
thing already, they’re
protective of it and they
want it to live up to their
memory and expecta-
tions of what they love
about the movie or the
book. We deliver what
people love, but deliver a
bunch of stuff that people
have never seen,”
says Jason

Moore, co-director (with Rob Ashford) of the
original Broadway and the national touring pro-
ductions. 

“We don’t think of it as a cartoon. The movie is
only 80 minutes long and our show is two hours
with an intermission. There are elements directly
lifted from the film and then a whole bunch of
new stuff, like the score. The movie is not a musi-
cal, unlike some of the other adaptations of car-
toons that were musicals to begin with. Keeping
the familiar look from the movie helps people get
used to the fact that they’re hearing music now.”

The sets are colorful and wonderfully elabo-
rate, which isn’t often the case with a touring
production.

“The task of making something so it can travel
makes you come up with more fun, creative and
imaginative ways to solve bigger problems.
That’s why I think tours in some ways tend to be
better versions of the shows they reflect, because
they’re a little more distilled down to the story,”
he says. “Though the tour of Shrek is a huge pro-
duction, it’s distilled down from Broadway a bit,
but still huge. It’s a fairy tale. You need size and

scale and fantasy.”
Moore, who also directed the Tony-

winning Avenue Q, has a long his-
tory directing musicals and
comedies. But with Shrek he could
quickly be the go-to guy for
snarky musicals featuring pup-
pets.

“Ha!” he laughs. “The puppets
[in Shrek] couldn’t be more differ-
ent. There are several puppets in
the national tour, but we have
this big new beautiful dragon
puppet, which is like 24 feet
long and magnificent. It flies
and there’s a whole new
dragon number. Puppets are
magical and it’s so great in
Shrek because the scale is so
huge.”

The fairy-tale world also
opens up a lot of new chal-
lenges for a director because
suddenly, you’re dealing with
a menagerie of characters that

aren’t human.
“The ogres need to move like

ogres, the donkey needs to seem
like a donkey. In some ways, everyone is

a version of a kind of puppet. They have to
manipulate their costumes and their bodies
just like a dancer would, like in The Lion King
or Little Mermaid. It’s a lot of fun for the ac-
tors. To choreograph for a donkey, a dancing

Shrek’s appeal
Jason Moore, the gay Broadway director of this year’s State Fair musical,
promises something for everyone — and he means everyone

STEVEN LINDSEY  | Contributing Writer

Director Jason Moore works his magic on fairy tales
and  flatulence in this fall’s ‘Shrek the Musical.’
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egg and a gingerbread man is a challenge, but a
rare gift,” he smiles.

Perhaps even more rare is a musical number in-
volving the delicate subject of, well, breaking
wind.

“I like to think that we are the first and maybe
last. It is a song about farting, but it’s based on an
old theater convention: Anything you can do, I
can do better. The song at its essence is really
about two characters who are falling in love with
each other. A lot of times when people fall in love,
it’s not based in language. It’s based in kind of
awkward physicality. Farting and burping is just
our version of it because we’re dealing with ogres.
It’s indigenous to their behavior.”

The deeper message at the center of Shrek is
something he hopes resonates with anyone who,
like the big green ogre, has ever been an outcast.

“It’s definitely a fairy tale world that runs by
different rules. There’s a song in Act 2 called Freak
Flag, which basically is the message of the show.

Love who you are and others
will love you,” he says. “As a
gay man myself, I think that can
be said of any human, but par-
ticularly true of gay humans.
Shrek is essentially an outcast
and we were often mindful of
people who would be consid-
ered outcasts, from redheads to
gays to other minorities to peo-

ple who had awkward teeth. Certainly I’d like to
think there is something special in it for gay peo-
ple.”

But ultimately, it’s about bringing something to
the stage for people of all ages and all back-
grounds. Shrek, he says, is about exploring univer-
sal truths — with a lot of laughs along the way.
And most of all, it’s about bringing to the stage
something you can’t experience anywhere else.

“You have to ask, what can you do in the the-
ater that you can’t do in the movies? That’s what
we deliver. On the road, in any theater, audiences
are seeing a show for the first time and we always
want to give them as much magic as we can.”

Cue the singing mice and flying dragons.
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Shrek and Donkey create a new 
family of choice when they meet

Princess Fiona, above; Gays might
relate to the Act 2 song ‘Freak Flag’“

according to Moore.

Dallas Summer Musicals, Music Hall at Fair
Park, 909 First Ave. Shrek the Musical runs Sep. 28
through Oct. 17. Tuesdays–Sundays, 8 p.m., week-
end matinees 2 p.m. $25–$133. 214-631-2787. 
DallasSummerMusicals.org.



S10 •   APPLAUSE The Dallas Voice Visual & Performing Arts Guide 2010 •  08.27.10

The Kimbell has been called the best small museum in America.
but it won’t be that small much longer. Next month, museum offi-
cials will break ground outside the west entrance of the main build-
ing to begin work on a new addition, set to open to the public in
2013. 

It’s a big move for the Fort Worth institution, designed by ac-
claimed architect Louis Kahn. Characterized by clean, spare lines,
its graceful vaulted ceilings are topped by narrow Plexiglas skylights
that enhance natural illumination within the building. Changing it
is a major step.

This masterpiece of modern museums permanently houses a col-
lection known not only for high quality works from the third mil-
lennium B.C. to the mid-20th century, but for how they harmonize
with the museum spaces. 

Most recognizable among these works are some of the greatest
names in European art: Michelangelo, Donatello, Caravaggio, Rem-
brandt, Picasso, Mondrian and Matisse. The permanent collection
also includes spectacular examples of classical Western (Assyrian,
Greek and Roman) and non-Western (Asian, Pre-Columbian and
African) art.

But there’s a problem. The Kimbell’s collection, painstakingly ac-

cumulated over
nearly 40 years, now fills the museum to capacity. As a re-
sult, whenever a special exhibition is held, staff members
are forced to take down artwork that ideally should be on
continuous display.

“We’ve simply outgrown the Kahn building,” says
museum director Eric Lee about the expansion project.
“The new building will allow us to keep up almost our
entire permanent collection and have special exhibitions
at the same time.”

Italian architect Renzo Piano, who once interned at
Louis Kahn’s firm, has designed the new addition, which
will be comprised of two interconnected structures. The
first, to be built of concrete and multiple layers of glass,
has a tripartite façade that mirrors the three parts of the
Kimbell main entrance façade. Wooden beams — which
Lee, quoting Piano, calls the “iconic feature” of this build-
ing — will run the length of the building and support a
glass roof. Within this space, the museum will hold the
special exhibitions that currently crowd out the pieces on 
permanent display in the main building.

Fort Worth’s Kimbell Art Museum readies its first major expansion. But
the ‘best small museum in America’ intends to remain an intimate
environment

M.M. ADJARIAN  | Contributing Writer

Renzo Piano adds his architectural stamp to the Louis Kahn designed Kimbell Museum 
with the ‘iconic feature’ under a glass roof, above; below, a site plan.

Addition without subtraction
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The second structure will also be made of glass
and concrete, but will be covered by a grassy roof.
It will be accessible from the first building via two
special corridors and have an education center
that includes classrooms and a library. The center-
piece of this earthwork building will be an audi-
torium to augment the one currently in use.
Where the old auditorium was only adequate for
lectures, the new one will have acoustics that will
make it the ideal venue for music that runs the
gamut from instrumental to choral.

Lee is proud of this new addition, which will
open up new possibilities in programming that
could include not only the musical but the theatri-
cal as well. 

“We’re not ruling anything out,” he says. “All
sorts of productions could be held there.” 

Are you salivating yet, art lovers?
To get to the new addition, visitors will be able

to take a glass elevator from an underground
parking structure that will be built underneath the
projected expansion. It will take them up to the
front doors of the Piano gallery, which faces the
main doors of the Kimbell. (Currently, museum
patrons must park their cars behind the building
and then find their way to the front entrance.)

Lee admits that the placement of the current
parking lot is one of the few “mistakes” Kahn
made in his overall design. 

“He didn’t drive. He thought that people
would park on the east side and then walk
around to the front,” he says. “But no one does
that except for architects.”

While the new structures are designed to recall
the Kahn building’s elegant modernist style and
bring renewed focus to its main entrance, they
stand alone in their own right as representatives
of a new era in building design. Both spaces are
earth-friendly. 

The roof of the new gallery building, for exam-
ple, is fitted with photovoltaic cells to collect light
from the sun and generate electricity. And the
grass roof on the second building helps maximize
energy efficiency.

That one of the two structures Piano designed
actually merges into the earth is also significant
for how it helps define the space outside the mu-
seum. With the roof of one building covered by
grass, a more park-like feeling is maintained than
would otherwise have been the case. The new ad-
dition is therefore not only green in terms of its re-
lationship to the landscape, but also in terms of
how it uses energy.

The Kimbell may be growing, what it may ap-
parently lose in “small museum charm” it will
gain back in spades for the new programming it
will be able to offer and for the possibilities it will
embody for a generation seeking architectural
models of energy efficiency. 

Lee acknowledges the museum will indeed be
a much larger place. But he also insists that “it
will continue to have a very intimate feeling”
and an enhanced charm that walking from
building to building will create. Either way, vis-
itors can’t lose, having a world-class museum in
our own backyard.

Kimbell Art Museum, 3333 Camp Bowie
Blvd., Fort Worth. Harwood St. Fiery Pool: The Maya
and the Mythic Sea runs Aug. 29 Jan. 2.
Tuesdays–Saturdays, 10 a.m.–5 p.m. (Fridays,
noon–8 p.m.), Sundays, noon–5 p.m. $12. 817-332-
8451. KimbellMuseum.org.
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